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EDITORIAL

Exploring in the Post-COVID-19 Era

Three years since its onset, the global COVID-19 pandemic still shows
no sign of abating. The world nonetheless starts resuming normal life as
it moves into the post-COVID-19 era. The community of applied theatre
and drama education began with two major seminars, namely the 9th
International Drama/Theatre and Education Association (IDEA) World
Congress held in Reykjavik, Iceland on the 4th to 8th of July and the 10th
International Drama in Education Research Institute (IDIERI) Conference
hosted by the University of Warwick of the United Kingdom on the 10th to
15th of July. At the core of the agenda items and deliberations, as well as the
participants’ attention, is what roles, functions and transformations applied
theatre and drama education will undertake in the post-COVID-19 era, a
topic which by no means can be briefly dealt with at one or two international
conferences. The papers in this volume, perhaps, may shed some lights on

how we could approach it.

During the climax of the pandemic, technology-enabled online
teaching made home learning more achievable. Drama education, despite its
emphasis on personal experience, inevitably has to embrace this new trend in
teaching. Not only has the teaching mode changed by technology, traditional
teaching and the conventionally clear-cut distinctions between subjects
are also under the unprecedented impact brought about by the boundless
possibilities of the Internet, which offers a bountiful wealth of knowledge
and information readily available and accessible for those who are motivated
and curious enough to learn. The key is how one should understand,
analyse, consolidate, interpret, evaluate and apply such knowledge and
information. In this volume, Professor Wan-Jung Wang and her research
team from Taiwan propose in their paper the design, development and
implementation of interdisciplinary curriculum, calling for reconsideration
of interdisciplinarity as the way forward for education. The paper reports on

a journey and an experience of delivering an interdisciplinary curriculum
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on customs and arts through drama education. With interdisciplinary arts
and education practitioners involved throughout the process from design
to implementation, the curriculum showcased how the inclusivity and
flexibility of drama education and applied theatre could lend support to
curricula with substantial scale, complexity and depth. In their paper, Wang
and her team compare developing interdisciplinary curriculum to weaving
and describe the different disciplines as threads of different colours, with
which curriculum developers construct and produce their works/ curricula
with creativity. By manifesting the principles of decentralisation, diversified
pathways and extendibility presented by interdisciplinary integration, Wang
and her team’s general education curriculum on customs and arts serves as a

useful case study for reference.

On the focus of the two international conferences, as perceived by
both Dr. Readman and Dr. Phoebe Chan, the events saw participants still
seeking to explore the application of applied theatre and drama education in
examining issues such as climate change, self-identity, civics and democracy,
decolonisation, refugees and immigrants, genders/transgender and mental
health, demonstrating that, before and beyond the pandemic, applied theatre
and drama education has always been facilitating the public understanding

of these issues.

The two nevertheless express concern for the quality and originality of
research. Readman suggests that, rather than “reinventing the wheel” and
reiterating those long-standing challenges facing drama education in different
parts of the world, studies should be done from a more positive perspective
to identify any successful cases in their education systems and cultures, with
a view to providing references for the peers and momentum for development.
Chan, also observes that the international peers indeed seem unmotivated
about research. There is no doubt that no one could really afford a sober
and detached response to such chaotic and depressing times. However, the
lack of research, or in other words, the insufficient creation of knowledge,
has a far-reaching impact on the entire community, making it difficult to

resist “reinventing the wheel”. Chan’s observation nevertheless reminds us
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that changes invariably bring about new motivation and needs for research,
e.g. the migration of the culture and location where the practitioners are
situated, the migration of their clients, the change of self-identity, and other
new issues. Let’s stay curious and keep our faith throughout the journey of
exploration. We shall look forward to the next volume with more original
and inspirational studies and practices contributed by the local, Chinese
and global communities to further illustrate the functions and meanings of

applied theatre and drama education for people of our time.

Po-chi Tam
The Education University of Hong Kong

(Translated by Ma Hing Man)
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