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=55

HH K% (Theatre in education > TIE) LA 2 #%.0 > M AEE 5
HRY > 2 TR | B — o HEE e BT R R 3578 196548 S B 2L
S a1 W B ——Bk e [ELHEE T (progressive education)
FBHEAL e W) (1781338 ] (activism) (Jackson > 2013 ; ZX&EE >
2001 ; Nicholson » 2009 & 2011) ° ZF R EEES T HERE > AT
52 B AE A R AR AR R A9 BRI LR (Vine > 2013 5 O'Toole > 2009)
B OS] i B AR 2 BRI > 1 A B R B B T A AR o R AR
HEENBARRMENEE - BE (John O'Toole » 1976) FH kil
BUR 2 B =0 E A - (1) BUR W USRI R - AN F b 7E RIS
2 (extrinsic participation) ; (2) iR 5k 518 CIR A 4 AW B8 »
s [] 58 B LL B IE B (peripheral participation) 5 8{#(3) H %
th B e B s S RIS M - B B SO RIS Ei 45 R (integral
participation) - Bl FEIrm o — MR F > HF B ECR E

28I ] (presentational) i F% > 1 B BLBUP & & 1% 8 4 58
Ui DABUR S ol > 85 R BRI SR A B ROCR o B R R R R
(Prendergast & Saxton > 2009 ; Elam > 2002) =

BEBGERA B R E R R Y - ALVER - A A S
I% (Jackson > 2013 ; #KA7HE » 2001) o [HI SRR > B ZCH BIE 7% 322
B RRE B R R ET (linJackson 5 2000 5 O'Toole, Burton &
Plunkett. > 2005 ; O’Connor > 2006 ; Hull & Readman > 2009 ; #Hq75 >
2010) -~ EFERMEE B IS (BIAFFE 7 > 2011 5 Winston & Strand >
2013) -~ HEBIGE R AR AT (B4 Winston - 2001) 4§ o [1]
FNBCE BI5 LLRIG A ABE VIR > BUREREEENHRAZL - Eh L
% BB S BUR B By 22 T A0 B~ SRER R AR 2 M BAMR 4 3 (O’ Toole >
2009 5 Chan > 2010 ; FHI4 > 2013) o 111 52 AR P Al 223 JRR Al B 2 355 4 By
PIBFE LAEE R B BR A GREZ > 2010)

AR S A w44 2 18947 ) BOH BRI w il i) B2 A 15U A
PR AR SO IE > a0 7T BT A B o A S 5 MR SR AR BER BSS A
1 H A S B AN A A R AR © AR > SOURERE 18947 ) BT
FBBF RGN S EE > WWRELF RIS S DFBUAVI IR RS o A
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SCEAESEAH BT B (0 BUP AR 5 38 30 U5 T R IF 5 B R BB o

B~ 18947 ) #OE BIG 51 H1 i ikt

(18947 s FLBE) U E B st #1° L1894 15 7 Wb 1 95 I R = 1
Z AR SR R S IR A o T BOh e R S — WA A I AL B UM 7E 75 9 LA
VY 7 B B R AT A AR AR IO B o RZ T ) R TS T e A D AR
P — R BERE 2 1Y A B o SHlIIA 2014481 H 25 H W A& ds AT » DA
ELELAE By LR G — (RSB b AR AR SR AR DT o i R
Ham (%) o iRyt iErT - Yy A &wisik
FE I o JE19064F ML BB BB BT (181) o BUEESEETT ORI - (LR
A R B IR (Starling & Hong Kong Museum of Medical Sciences
Society > 2006 ; 5RiE#& > 2015)

200 1894F s ) FHEIMEAFWA T+ =2 1T858 > 2kE T
HEE o (HL - R L Y > B ARSI AR A EY -
T ] A 302 BUR o S ELTEEI R B A B Se AR i B A 2 0 i S
B TAEYG 5 BEfR 2 W i BUE ORI ) R 2 g B8R TIEYT > di
AT o B AR > SO SR 20 i i A 4 VR 2 A 8RB R B ek
T8 o

1 R R A
(FE 2R - it 2 A )
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5~ BESETT A EH Y ~ 3Bk

(18947 ik W) wHEIMBFFTI I i KA T > BERARG A EH
BB B8 A A R Ia B R R S e — IR 5 ) B IR AR o DR ERT IR
EEEAMI T I (ethnographic methods) - 136 JF 2 Bl H BT B4R - £5
BN I SR AN AT B AR 0 AR D A > AR S B A ) R B A AR o
BRUE ISR > BN i i U/ NI R o A5 A 0 A1 I K 5 e i SR JE
BAIERE R - BRH WA - BISR O DIREHINEE R
o A B AN RSO 77 T8 52 SUASAS B2 A ) B I PR A

5 DA AR AT o 3 8 Y 47 S0 B i e 4 > $2 2 BLERAG B B
A BRI RN B SRR I 2 i 38 F) T AR R R > AR 10 [ 2 B e B v gk
FE T 3M B B A SIS B 5 I B AR i B S ARV - B AR
S5 AR ERACHE AR SR BRI AT RR o KEHIER SR R DT 5T
HROE RN g ARKA T T BEHER (FPHEEKRA) 5 —flm
R BE R (RAEB) A1 E ) R SR RLHER] (BAEC) o

AR iy SC 4R v w22 A B T JRE AR 1 AR B RN R R R RIS B SR o )
BrRms 7 - AL G (Anthony Jackson) RYEH B [HEZEAE
28| (framing devices) FZEM (Stuart Hall) (9 [ 4%, 6] #im

(encoding-decoding theory) > % i 5 FIr {5 (19 RIF 7% EORMBUA 25 1) Bzt F 3
53 HT (descriptive analysis)

B~ F0E 505 HE RS 2 LB By B s A

CEL WD) —BILAE ) i B5 T 55 5 AV G AR - 2 (3R
5iBI%; ] (site-specific theatre) WIBIAY o BREIA M55 > 73 HITE Y6
G — BT /N B AR i ORAE T A AR A R B AT (E2) o N REAT S
ST AR T Y B TR R > KRR E R E o B G INE - BUREE
T8 HE AR /I A R A T R R o BB DAAIME TR BB AT B 1 T X 2 B

(extrinsic participation) & flZH B E H o
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._' “‘ _‘;'. g )i
B2 - G (F R RNy

N EE R R [HESERESE ] AR (R W) IOARE
FIBLRAE T BRI o BER TR @@ M AT [ AR5, fEAs | B o R RS A
T P AL Y L 110 R B R A M R R P B AR o

B3R (Jackson » 2007) B 2 Bil X B H) B 455 4 fa] 35 F S5 B2 B A
ERBERCR - MfEIAEREE R RS (Erving Goffman) HIHEZ AL SAE
Bk > BB ACE RIS R AR SR - 2B BRI R AL AR
A[E By R B E BRI (EH165-166) - £t saidds 2 F BB
— B\ BRI AL (theatregoers) - ZIEHBIVLAY [SULHE]  (cultural
frame or pre-theatre frame) JTHERR » 7535 & 2 AR I PR iR 78 2551 B¢ /
B35 o FERIBCIERE - 28 BT 5 BCE B A SRR BN - B5RY T 4h
HE ] (outer theatrical frame) L& B > $/REAE BT B S HABE
> LB 58l# (onlooker/spectator) )& A - BIBBIGE T >
BIBERE 5 ~ A MwE 8 [45 /M| (closing frame) B » B H B
H OB o G a8 45 1 BCE RIS R AE N A HE - 15081 SME HE BT %8 {1815k
B - AW~ W22 5 [IAME]  (inner frames) EZHXEKEFHILWSA
RE > FRBUR LIS B DUAMY A AR BIATE 2 b > DU AR B A N
Y EE) - sCE T R B AT E A BLE A (spect-actor)

ECR - F) EEEH - BRI EA e B U RS AR
— (G EL S » EECE BT 8 R B 50 1) SR Y JRE S
PR 1894 4F B (W BHAR 5 s & 5 TAED R 28 - Mg SatE T
CEL B RBIRBBIGN TUEAE] > R IEBIR TE 2R B R - ik 8 ERD
SEER A BB M - GE RSB — R 2 —— /A B ——SME -
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AP B > & A B SR - BRI THME ] BEZ B
WE T BN A B R R BRI 22 o 55— p 3 s B 2F B A
S BUR BB /N ARG o MU BUR RS B E £ R AMERSEI )
i AR AR > A CRBI o 2B  G BR R A
AR R IME B A AR E LG o BA - H5BEEMEAH AL A
SHLJELAth A0 TR RN B0 AR T o B8 80 DO R A B [ il — e B TR B
RIHTRIVERS  FRAR B AL BRBE T 2 o] 3 e R4 & el = > BB IE A%
W FREE B P BIRE R E TARRERIBR LG - BB A RE [NHE] >
PRl Z LA AT L PR A A B AT AT e E BRI - BB S B ) o
S5 Wb AL RE AT > B R 3 2 ] 1) A 38l A0 S BT IR 1 B 1 A R
RS 2

A S o (R W) W TERBIE | BT BCE 7R R 10 BB IR
B o /INAT T 43 35 0 ISk B AE SR LA B B A IR R A 1) JRE SRR A2 A > A B JRE
HEEWE =3 » B REEREN ARG 5 158 0 45 10 8B AE fn
PEGRNERENG S REM AR RIS A R (5558 ] &0 (4] i
WUERT A B B = NS S RUE AT UIRE KK BB E RN E
W — M o (B3 A )

@3 : 20144F4 H 14 H T 48 H 8135
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o~ K5 - B A A B 685 A A5 185 o

Wi % & i#BerniefGene® B HIFESE t (B - %) BB RIGERZ—
TEEER > 45 - 1) DAPRRG 7 NBURIE B SRR R 45 5 2) LA A A BF
DA A NI - S0 ABUR S AR 2 B 5 3) (N T T - ol I
JBBIE At R - VG R JRE SR B AR > [R] IRE DARE N T R4
WA [EHEE]  (re-propose) 7E B S H1E; LA HOM 5 B ia R R
sO(BER - BiERETER—)

SR > AIAE K rb 56 57 38 20 BRI AS IR 52 5 18k 11 A LS 0 G DA B e 4
S AR R TR JRE IR 3 e A (BC R L 2k 2 BB e A B AR ISR I . 2 A
[F] IR 5 2 2« B R AT 2GRS, » IR R — BB R R g B lE L —
EEWE P (RIS - 2014 > EH56-58)

FigE o BPEAEAGH (B - W) R RSB BB  E BT

b B - RE IS B B S SR B 2 AP B BRI EHUR 2 2

MR AT A R B LR R 2 T TR S B S B SR B R A [ A

5, RS ) B o [RE BRI VE o BT A EE RS R 96 BAS S RIS
[HESEREZE ) RS ERl R

TR (Hall > 1980) ) [ 4wfs, /MR | B ek T 276 P FHE T 72 1Y

WG AT AR - SRS AT AL H AR A S —E [ R
(meaningful discourse) MMTE o MR4E [4wA%, M5 | B - FY 208
LS AT IR R R o MW EGIE > EEMAIEERAAN > —F [R&
MR (raw) BOEESFAE R UM RE > ANHE LI ISR 28 6 55400 A8 (3 1%
(H118) = AR » RAFEGE (5B — /9% » #2208 — 5 9 HIDEA T
15 o A AR5 B G5 AR BRAE - 288 I TANRAESE - BB T 1R EUE
M o [HREE R T B S AR - BRI T~ I TR BERR T o S 32l
JRREARBEER 0 T3 A TSR S AR RO R ~ A 72 5 il o 1 A0 R i~
DA 3] 778 52 7 B S (40 3 2 T R AR 119 — S0 AR R PR 45 R 2R o A 5
] o BREA (A 2 I (A — S T A Y B A 2t P R~ A
M (agendas) FFSEMmIEAJEAM B o DL EMARESS [ EFRAN]

(meaningful structures)  ([&4)
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programme as  meaningful”  discourse
(NEK(EEEpsE Hibkica
encodingAm i decoding %
meaning structures i 78 22§ 1 meaning structures i 78 22
Frameworks of knowledge HTikHE 22 Frameworks of knowledge A1 mkHESE
Relations of production: /& Bi{F Relations of productionf /& B{F
Technical infrastructure i fif SERE 4 1 Technical infrastructure$ i SERE 45 A

@4 BRI EE N AR, RS AL S (BERIEIE © Hall » 1980 > E(120)

IREA {0 2 S SRR R A A — A B el - R RS
R BIWE TR E (reading position) [ A 4% 1F & 19 0 25
M - W (Hall > 1980) Wiz [#EF 5] (preferred meaning
or reading) (E124) o SR - 2 A7 [F) WF 45 H 52 0 7E (4 A 7 o o [R) B
Hit g7 & (social position) FEE - &EFH 5= - &I UL FEHE 55
BIFFUREATIRAS o TR ETUE A AT AE o 78 TR A A B R AT A ) I
AUEAT ISR - &R [ 8]  (dominant-hegemonic) -~ [¥57 |

(oppositional) H1 [ ] (negotiated) —FEMEHG LY » 43 FIE &Rl &
7 AL 0 A R > S B A TEK R R AR -t USRS M Y BRI A
TTRERT (H125-127) o fa = FRARERAY AR5 S235 28 T 32 RA 0 2 8 st o 3t
SRR o [ARAS, RS | BEERETT T ST AT BN S R 2 B R A
B B N RE O IBURS > DR RN 32 R S Bl T JF Bl A SR o

BT O AR A S PR R S R (B - ) BRI RN Y B IR JRE A
AR R B o (B - W) BBIE S IR AEEIYS  (devising
theatre) BI/EEA > SIVEEAR WU — 8 f B AR5 I5 B o A B R L AR 3
PRBVE ARG T SCIRHE | 48 HCBORE = A4 8 s i 2 70 B2 10 i B2 15 5 T A
s Y A A R R SR E AR - O~ I B EE) - DL A ROE
SRS TR EATINT o

KEHRASAR - CBL - WD) — BRI R 72 USSR RTE 1 SO S
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BB LA e ANY) TR RS - R - Rk [ B A
64 ;s FESRAR R — B B WS R E R [ FA - bR
1~ BRF -~ SEARAE L s OAUTEE B SETERSE T - JRWE - |
— A ANWERENS T [%d ] B4 GRIBEE > 2014 > H37 -
38)
] — 4335 CLABBI A\ W% B sl — R SR 4 5 2t [ ) — BBl
B R SR SR TR B B R R RIEBA - 2014 > H37
38) o M Gene R /N LB EERIAIEHEIGIE > 2 20D M [ 1Y
AR (2 SR [ BERE ] o A a% R U JRE S Y T O R i A
EAEEIR L (B Bk - BRRERER )
By BrdE i A BB B B W) o He R AR R R B IR
s N EA TEEAIE o whE AT ] T s IRk L
Wi 7R O SORN BE ] A R AR I ZE USRI (BRIBZL > 2014 > B
41) o HHFARFBARE N AR - XIE B AEE S 55K
i85 LAY B R AE AE E RS R B R AN O R A R o ]
ANEAPRE - MAREZ Y B RGH R GRER - 2014 >
E45) o IR o ORI DAAN B Y R A A N B R L AR Y AT R
[ERTR R | 75 B B BUR LA R BRI s AR (BRF B - SRR
)

DAL VUl R BRI R SR ) > A RIS BURTE TR L B

(BT i N B) 2590 ) 3t B OB 35 R B e JEE s e - 37 B A 47 it P
PR HBUE, o

Wi ~ BRAR IR S 30 B0 KA Bl B e A

FORRBUR > BAER (B W) BURDUH N R B ) — SEE SR

FRF IR Z] - A FTARE) o BRI B FRAESHBIE = B BLAC B AR R I
S o ABRETT = o %8 LLIBUA T B R BN AR — R i B
M5RIR ~ B RYERET » BUS I AGGR TS| > FDOG— A ESE R
W o AE NPT EER SR - R4 HOCHEERER - e AW
R RO o AW B R A B B -
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BN TTRT  RAERCH e > MbiFRE T 6 [5DRITE
S TRy i R AE R () B 55 MUK - BT A 1 B ARB > SRR DA
TE R IE SRS M T 2R 0% - BT AR A - sl A A ER A O 5
B o G ARAEAT R R LA o [RRRIE 17 B2 A AR T M A — IR 38 B A MG > R
FPEAYOURG TROE > ISR e (8% > Siakfig=) - 1
AFEBYRE AR - B2 SRR (] B 4 T — R AR Rk B/ R e Y
MEMMAEELBN G 0 [JETH T ] ~ [EAREILE] ([E5)

NE S 3
T HIBT

5 : 1% B AR B E

T SR A i) R B B R A > A ST A B A LA el e 1Y 55 0 A
AFE o BIEE BRI A B AW A GRS BME BRI A A
U AT AR AN B B B RS - U SR F A P R T R AR ARG
N 22 B At e SN 3 A 5 A T3 X 5 D RN TR A o AH A JRE
SR BUR U] E ST B2 1 A0 IR A A~ BRIMARAY 26 = E A mE . (AL -
W) PEEEFREL (scenography) FIF iR AUSKBIAS HEEBINUEE 3 C M i8S
KC A I IR SR A - B MR SR ORI A R s AR At B0 [ R s B
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(historical understanding)

PPN i AAG B e R A iy R S PR | 978 0 B35 0 o Tk T
BIRE | ByseataiEsl o (5L - %) —BI&Ee T [28X] 1 [HBEA W
TR 357 T 15 ) R £, > B SR BLRA 1) ISR B R B o 75 1 DA 3R B 1 355 1 0 = 1
HEBR 2R o > DUBLRA 5 ol > R 20- 16 I BRBLRA o 78 JRUS AL 1) & 5
ANTRE 5 22 B W G AL B A0 SRS SRS o JEERINCE [ 28 7EBUR AT o 5
A ) R 72 ) 9 5 SE BB RIS R 3R O RUR ~ SR ~ IR IR SR TR > Al
SIS N AE SRR R s R 22 (N [BRAE ] (presence) - [FHHL] BN
BTN BRI NLR - P B ELE T N RRERE > S8R
YER = /INEEE B0 [IRBINE | IR G REEELIR - AXHEEE
BUEH AN [SUUHE | BTRFRE 22 o — B A 52 A 6 AW i sk Ao sk
wl o KEB 32 50 1 B2 A T B T RN R AE RIS SR I > 3 76 B 4E 31 B TR st
1% = AL AR A o7 2 B SR SR B R UL

3~ BEAL BARE AL E ¢ SRSk R Pk Rk A

SR > W BIE G AE R E M R R S
REI /N B 53 5 B o WIIRE > B AR T Ve B A At AT AR T o 40 2R o 2% 4
A EERE > BFUER IR A A B A R A OIS AL A R ) IR ke o SR — B A 1 R
LR AR W) B TR > —SUER AR SRR REE R o SR > E AN AE
B A g OB A A AR R > S ERAE B LR 0 HEER AR
Jo TR] AR S it o 5 LT T 5 0 B 4% D ) 1 B A 3 SR IR e L o i
t 2 1) e A S R e o ARG 2 B AR Y T ) R T R A
o, 5 A5 LL B AR TR ol B 2 AR - s H L A S JRE S AE TR i T
BUE - W MANTEBAERL [ ERZ 1B LR AL VR ° - FO A5 MR — I <5 e g
FRR > F 0w ] i I o WA A P 2 T S 0 o | ° BB Rl B TE A T o B
Y BRI ACEIRF - — LB EARAR MDA > I R T — ] o

(BRIZE > 2014 > E44-45)

T RIGHESER LA LR - MRS E 50 [IEINE | RAE
BURIE AR [SCEHE ] BRpRe 2 5 WRAEL A7 - i B BRARE i E) « &7
5 W)t 22 TH] SO BB 19 5 v A R B A BB~ KRR EA -
Je U BUEL T 5 o 3 A AN [R] i i AR f) ) e BE R o ER A HBURAE
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MRIME 2 I EE) - IR E AR > B R A S ERIZS  (Felner &

Orenstein > 2006) - RTS8 BRI 20 o 05 2 > Al 50 35 10 I8k

HE R RE A 250 B4 AT B2 AR BURAE [ BB A% | 70 8 s 0 B 6 8 6 T
(R E3C T8 R BIGHE R 2L BB R B B | —BY)

Z2 A R VR IT BRIV 1 A A AR R SR I BRI Ay o WU
R A A B AR BT WE » I RN BR T M BB AR AR C B AR I 4%
B AUy A ] 5 4 52 A0 B 7E 1 A D B ) 1 DR A S A N B 3 A
MIER S » HEREEA: A2 A £ AN BB 07 ~ IR A H S sk B3 2R 2 i 1L )
([E5) o BEfg - A58 CGEE - i FM) 27824 B SR T -
ELAEB I ] i s A Bk 1 o — BB ) ARG R o ERARE A B R AR AL
CHYBTAT B F- M A —WE #5121 B F 2 — LB 5 o BTER dl s ) 2 T &
H R IT N BRI BRI B LR 2 — s 1 BT AT R AR RE B HR A A [ A
ML (Bhek > STRRETERIT) o B2 A A0 [l B R R 3 ) 368 7 40 T 9T 103 Y
BB R A o TS B RS (make sense) BYFEBE > BRARBEEIAY A2 LB F
#E o

ARJE > Gnfa] 43 A7 B AR A8 B 1) gt S IR 2 T ARSI | B PR R
RIS B R RE LR AE 22 ~ i By A L o 5 00 i Ja ) SCAL T R 46 3
FESEATIRAS - TS B RTTE « (e RRAEZEE - (5 - )
V1% A0 81 2 35 LA S 8 14 I 35 8 1 R ) S5 IR T 50 TR A A T ARG 5 9 LG
BR8N R A 2w B AR BURA T 75 B B A2 SURETR T AL © SRR R B Y
MM ES - WP ERBUR > 75 S B bl e JRE SRR O B A (0 B R R
PEJE S o liff SR JER SLBHE A il b /N BRI IE B R - =T R EE > BREEACARIRZ
AR AN > BRALB - CHYSZ B A BAE B A AE W RE Sh B o ERACBIN 2R 2
Ay 3 AR S BRI A B 18944F BUE - IR B I M B e B
T A A S A A PN A A Y R o B C R B Rl R R R A R
Z LI035 = A R R RE S WL AN R 2 A ZH & 0 i TR i 24 ] R

(FRWi%5 > 2014 - H60 ~ 68-74)

MEZ A THRAS, RS | BiaR A R BRAE R BRA R SRR E A
EEFIEZBIESE (subject disciplinary frames) JrAHERR » A< BE b 76 8RB B
TR 114 AR ARG A7 5 2 5 40 R R AR I 3 T R e A ) o 55— T T4
TR0 855 114 HEE SR B8 5 U 20 A AR S AL AE 2 (] Ry S A 7R 7 22 ] o SR R



The Journal of Drama and Theatre Education in Asia ZEMECRIECE 5T 55

SREAR AR LA S ~ @ 8 R AR AN T S e BRBIE 2y U T
(B (o7 BB A B F R DI B 5 R BB B0 i > REEEZER
RO SR ELRE A 5 IR R RE S B AR PRI BE LS ) B B RSB A s A T L
5 R L PP A0 T )t o

= [ v B ) A7 T B AR B S R T BB SRR ) R BER — o RERB 2 iR
A AR N BB L AR S A 58 o I ER A A IR B AR B 44 A B AR T
N BB F 25 5K B ASOR A0 B g A |y o % BRI 8% 2 iR D B B s R TAE Y
N AG 5 B A 2 TN BRI B B A B o v R A SRR R e R s E M A
HEELEW > HRR AL B W (BRBISY > 2014 > E63) ° FiwkT >
Bi] 78 2 R BRI 2 /NG B IR BEE TR N AE SR - AR AE SR PR E B = Rk
AR o SR > HTERIIR o d S E— I B o

BV o FRARNEE A A 5 R b ) T B A B — e 4 B
#R o EAERES N A A UR R B o B IRMAR » KRR
AN IR AR SR RIS e A AN T R R W ? (H SRR A5 A 1R R
JEHIfE/NEARLE (M) WRBME - vTREE (BE) > (1
IR 0 AR AR B B A o o
~~~~~~ i AR R AR MR 52T - 308 CRSE— (A
) > ATREE AP o MM (WFJE AR B3R E R4
B WP SE I o

o B EIRAM B AR R o IR T A A RAEE
AT 2 BB EARYE P RAEAEE o

BTV 4 R AT E AT AR > R AR L A A R K o

(ffigk H20144F4H1H » BAEA > BASE “RUNAFTR)

i B R R IR S A A ME B BLUATER  (negotiate) [ OB
KEBRN — SRR - 5 T Hf9 ¥ (make sense) WS 2 M BHAR - Bl &
R 52 R B O 7E B35 A 8L R A S S AR - ISR S5 B h 4R B T AR
BEHBEDSA/NGESRNEE (B3) o FF5E 3550 508 2055 R R A
Gt JE b — (18] FAE RS SR o FID AR A LA AR R L AN o fh B At 5 S R IR B RS R
MR ETR o PIEELE B C s BE K » BRI > it B O R Bl
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B R BN A B A 8 ORISR R A A o B0
o B 2 Tt 30 35 7 R AEUR S AR A R B o

B~ e B2 AR BB g B E AR BT 5
8 53 JEACH B e S g

A S A TR 4 R R 355 HE 4 A R T £ A S, R P 4 s A
ABERE > AT (R - WD — BB AR E T L A SRR R R Y R R
TERFEL o JPHTITAS - 255 A ARAE T SRR - SR 22 SR BB ST AR AR A
W B e R B S B SRR, o B AR B R — R BT S I
PRI B B R0 AR o B SC L F RIS BURE AR (9 | 29t - R
BRI FI TS (couch potato) - I 5 #2610 FHUE R anB& -

=

CE LS SUINIIR S22E =9 1 DN B N R N < 151 B 22 S DK ]
NFERRL RS B > B AR B B 1) EL A SCAUAE N B A SRR A i A (s
EAHE o DL KB - W) BB~ CROERAEBUR S0 o A AR A8 A0 s R R
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This is the translated abstract for the previous text.

Analyzing Audience Responses:
The Case of 1894 Hong Kong Plague
Theatre in Education Programme’

Muriel Yuen-fun Law
Applied Theatre & Drama Education, Hong Kong Art School

Abstract

Theatre in education (TIE) is a form of applied theatre that concerns
the use of theatre and drama for educational purposes. It is
interventionist in nature, and deploys different modes of audience
participation to engage its audience within or out of the dramatic
acts to explore the issue at stake. Students are invited to revisit and
reflect on the knowledge they received and rethink what they have
taken for granted. Then a crucial question that follows: What would
make the most useful methods of analyzing audience responses
in a TIE programme? What is the learning process through theatre
like? This paper discusses these questions by drawing findings from
a study of TIE programme, 1894 Hong Kong Plague, conducted in
Hong Kong in 2014. The programme intended to offer an alternative
discourse to the local plague history by utilizing a stylized form of
theatre performance and a set of pre- and post-performance activities.
In light of Anthony Jackson’s framing in educational theatre and
Stuart Hall’s encoding-decoding theory of communication, the
paper analyses what attracted and distracted the young audience at
1894 Hong Kong Plague programme. It examines the process through
which the students negotiate their live aesthetic encounter and their
understanding of the history at issue. At the end, the paper reflects on
the implications of the case for TIE audience study.

Keywords: 1894 Plague in Hong Kong Theatre in Education
(TIE) programme, framing in educational theatre, Stuart Hall’s
encoding-decoding theory of communication, negotiating
theatrical experiences, TIE audience study

Email: msmurielmu@gmail.com
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Earlier versions of this paper were presented in TEFO Conference 2015 on Drama
Education and 8th IDIERI Conference 2015.
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